cal infrastructure and technique, multimedia publishing, content management, archiving, and digital rights issues. Each chapter is written by a different contributor, all identified as being involved with some aspect of the field. The book's strength lies in its arrangement and access points. An extremely detailed table of contents that breaks down chapters into multiple levels of description allows readers to browse, read consecutively, or find specific information. The 42-page glossary with cross-references to sections in the book is another excellent entry point to the material. An index is included in the print and online versions. Each chapter ends with a bibliography that provides both print sources and Web sites. A complete bibliography is included at the end of the book as well.
The Columbia Guide to Digital Publishing is also available as an online database with all the features of the book as well as some additional ones. In addition to the online index, users can search the text electronically and customize their interface. Web-only content includes examples that illustrate the topics discussed in the text, multimedia demonstrations of concepts, regular updates of material, and links to companies, products, and organizations. The print volume and the online database can be purchased independently or in tandem. With its emphasis on "discussion and explanation of fundamental issues and core topics in digital publishing," this guide is an essential resource for publishers, academic libraries, and any participant or organization involved in this field.-A.M. (ISBN 3-598237464) . When completed, the set will list and describe unpublished source materials related to musicians who left Germany during, or as a result of, the Nazi regime. The sources include those deemed relevant to the conditions of emigration, to the process of integration, and to the self-awareness and reactions of the refugees to significant events of the time. The editors envision this volume of source material in California as the first of five volumes to be followed by others focusing on the American East Coast, Central Europe, and Israel.
Music
The book's primary arrangement is alphabetical by twenty-one California cities, from Berkeley to Santa Rosa. Under each city name, the subarrangement is by name of the owner of the collection, along with street address, phone number, and other contact information. Thus, under Berkeley, there are seven collection owners: two individuals, one museum, and four separate administrative units at the University of California, Berkeley.
Under the collection owner are listed the individual entries for each collection with brief identifying information followed by detailed descriptions of the material listed under eight source types (e.g., music; manuscripts or published music with annotations; images and recordings; official documents and contracts; letters; writings, diaries, autobiographical material; oral history) along with an ID number and a date for the source. The detailed descriptions include items that relate to exile in its various aspects organized thematically by alphabet code.
Helpful is an appendix with the fulltext of twenty-seven documents from the roughly 3,000 listed in this volume. Comparing them with the coded descriptions in the listings helps the user gain a familiarity with the editors' working methods. Also included are a bibliography and an index of names. The editors' introduction and instructions for use, along with the documents in the appendix are in German, with translations into English. The remainder of the book is in German. This is a densely packed, informative compendium, with a variety of type sizes and fonts that requires a considerable investment of effort for efficient use.-E.D. . LCCN 2002-070847. Evans presents a compilation of art-inspired music for instruments and /or voices published through 1999 on commercial and other mass-produced audio recordings. The book includes compositions fully and partly inspired by art, music dedicated to artists or related to their incidental writings, pieces inspired by texts about art, or compositions based on artistic movements, genres, museums, and collections. Excluded are music based on fictitious artists or artworks, music performed on or with sound sculptures, and motion picture music. Stylistically, the music includes classical, jazz, and popular music.
Evans
The book is organized in three sections. The first section is an alphabetical list by artist's name subarranged alphabetically by composer name with details of each composition and up to five recordings of each work. The second section provides the same information, but for unattributed works of art, with entries arranged by medium: architecture, glass, mosaic, paintings and prints, sculptures, and unclassified media. An index to composers that also provides cross-references to entries in the first two sections completes the volume.
A very useful reference work covering the confluence of two art forms-a welcome departure from the usual "program music" approach.-E.D.
Literature
The Nibelungen Tradition: An Encyclopedia. Ed. Francis G. Gentry, et al. New York: Routledge, 2002 . xxvii, 375p. $140 (ISBN 0-8153-1785 ). This volume is "intended to provide the reader with an extensive overview of the Nibelungen tradition from its origins to the present" (Pref.). Rather than a straight alphabetical mishmash of unrelated entries, the editors divided the encyclopedia into ten different themes, beginning with the primary works and ranging from manuscript collections to music (including Wagner, of course, as well as many others), scholarship, literary reception, and its incarnations in art and film. The entries range from a paragraph to several pages, include brief bibliographies, and were written by a number of scholars from the United States and Europe.
These entries can be quite dense and presume a basic knowledge of the complexity of the subject. ("It is not presented as a poem separate from the Reginsmál and the Fáfnismál in the Codex Regius" (p. 39) is a fairly typical sentence.) Undergraduates unfamiliar with the work might want to start with a more basic source, but anyone familiar with the subject should find this a very convenient reference work, and any library supporting a German department should have this encyclopedia.-M.C. ISBN 0-313-31741-0) . LCCN 2002-192757 . Projecting Ethnicity and Race pulls together a variety of critical threads into a single bibliography that aims to present a comprehensive list of "English-language books that discuss ethnic, racial, or national imagery as it has been projected through feature films produced in the United States" (Intro).
Cinema Studies
Books are listed alphabetically by title, and each entry provides a bibliographic citation noting the presence and pagination of special features (e.g., filmographies, bibliographies, illustrations, indexes, etc.) and an abstract that describes major subjects, issues, and films. When the entry describes a collection of essays, the relevant essays are listed and indexed.
Because so many of the books deal with intersections of race and ethnicity, the compilers decided to arrange the entries alphabetically, rather than attempting to force each title into a single subject category. This reviewer would have preferred a chronological arrangement because there are some very interesting titles from the early twentieth century. Subject access is provided by three indexes: a Film Title Index, a Name & Subject Index, and an Essay Title Index for works in collections. The Film Title Index is fine (except for "Birth of a Nation"), but it would have been helpful if the Name & Subject Index were more comprehensively indexed: the unbroken list of item numbers under African Americans with no further subheadings is a bit daunting. Still, this is a reference book that will be invaluable to research in a wide range of disciplines.-S.W. The Oxford encyclopedia uses the same intuitive organizing principle as the Facts on File version: alphabetical entries, accompanied by a back-of-the-book index that allows the reader to find both main entries and subjects subsumed within those entries. (The 2001 Fitzroy Dearborn is less intuitive: the alphabetical listings are broad concepts, and information on an Enlightenment author such as Voltaire must be traced through dozens of related entries rather than the most pertinent information being offered under a name entry.) Oxford has more comprehensiveand annotated-bibliography at the end of each entry than do its predecessors (Facts on File has only a general bibliography at the end of the volume) and almost twice as many contributors as does Fitzroy Dearborn (Facts on File has one primary author). This most recent work, understandably, includes a wider range of Anglophone scholars, and the bibliographies are weighted toward, though not limited to, Anglophone scholarship.
History and Area Studies
There are several entry points into the Oxford Encyclopedia. One may browse an alphabetical list of more than 700 articles, included at the beginning of volume one. In volume four, the entries in the list of contributors also indicate the articles for which each scholar is responsible. In addition, in what may be a nod to Fitzroy Dearborn's conceptual layout, there is a "Topical Outline of Articles," which lists relevant articles under broad subject headings such as "Authors and Copyright," "Social Exchanges," or "Aesthetics and the Arts." There is a comprehensive back-of-the-book index.
In encyclopedia explores the history of Africa in the twentieth century, during which the continent not only experienced profound transformations, but African history as a field of scholarly inquiry came into its own." The editors go on to point out that the "twentieth century was one of the most tumultuous centuries in world history." Paul Tiyambe Zeleza and Dickson Eyoh have gathered an international group of experts to describe all of Africa (including northern Africa) and the entire twentieth century there.
The encyclopedia features differentlength entries according to the degree of importance. Thus, there are essays for major themes such as the African diaspora; comprehensive overviews and analyses of important topics such as telecommunications or Southern Africa; coverage of par-ticular events or issues such as human rights, World War One; and, finally, shorter articles for fifty-eight major cities or international organizations or major ecological zones. To bring some cohesion to the coverage, there is a thematic entry list as well as a regular index. Also helpful is a bibliography at the end of all but the shortest articles called Further Reading, with mostly English-language books, a few journal citations, and a few French citations as well.
Articles are signed, and there is a list of contributors pointing up the international coverage. The index is a good subject one, though why the articles on youth are not indexed under "Demography" or "Population" is unclear. Recommended for all university and college libraries as well as for individuals doing research on Africa.-E.M. Within these periods, specific topics are arranged alphabetically. Because "The West" has meant different things at different periods, this is a rather eclectic set of topics. Christopher Columbus and chili peppers appear in part 1; Miami and moccasins in part 2. The entries tend to concentrate on personalities (Butch Cassidy, Calamity Jane, Baby Doe Tabor, and Deadwood Dick all have paragraphs) and rarely put events into a context. Some of the facts seem a bit minor as well. Is it really significant that "Some cowboys kept their spurs on at all times, but others wore spurs only when actually riding" (p. 224)? There are some surprising omissions; for example, I could find nothing on the Chisolm Trail or the Oklahoma Land Rush (though the lack of an index means I might have missed them). There also are no cross-references, so a reader would have to be fairly persistent to find the Mormons in part 3 (under Latter Day Saints) and connect the entry with polygamy in part 4.
The entries do not refer to additional sources. The 23-page select bibliography at the end of the work is arranged alphabetically by author, which makes it very cumbersome to use for locating specific topics.
Most of the information provided could be found in any general encyclopedia of American history. The low price would seem that this is intended more for the history buff than for the library.-M.C. The unique feature of this atlas is in using contemporary historical maps rather than present-day redrawn maps. In so doing, the book tells the history of cartography relating to Canada as well as Canadian history. The text typically occupies about one-third of the page with the rest of the page taken up by maps in color. The volume is accompanied by a list of bibliographic sources on maps, additional notes to pages, a bibliography of books about expeditions and history, and an index by name and topic.
Political Science
Recommended for university and college libraries and public libraries holding a Canadian collection.-J.S. Unlike many recent atlases that are copiously illustrated with photographs and drawings and contain as much text as cartography, this volume adheres to the traditional format of a collection of maps. Apart from a one-page introductory text to each part, text is sparingly used, mostly limited to some brief explanations of the maps. The maps are very clear and well drawn, although in some instances their color scheme could be improved. A few of the maps use too many jarring candy colors, and others have hard-to-distinguish shades among a dozen colors used in one map.
The volume includes a selective bibliography and an index of geographic and proper names and topics such as immigration, woman's suffrage, AIDS, and foreign-born population. It also has a detailed (ISBN 0-19-5215672 ). Classic historical atlases used by generations of history students such as William R. Shepherd's Historical Atlas (9th ed., 1964. DA57) were strictly collections of maps. Recent editions of historical atlases tend to be more like multimedia picture books, mixing some maps with text, drawings, photographs, and charts. Some are more successful in conveying historical developments whereas others end up in a rather messy concoction of meaningless pictures, second-rate text, and not very pleasing maps.
The Oxford Atlas of World History, concise edition, is one of the more successful ones, combining texts, maps, charts, and photographs. It not only offers exquisite maps, but it also includes informative texts, illustrated with charts and pictures. The book fills the dual role of a historical map collection and an encyclopedia of world history. The facing pair of pages covers one topic. About one-third to onehalf of the space is devoted to text.
The atlas 
New Editions and Supplements
The latest edition of the Chambers Biographical Dictionary, edited by Una McGovern (7th ed. Edinburgh: Chambers, 2002. 1650p. £35; 1st ed., 1897; 6th ed., 1997. AH24), aims to be an "essential reference work for the reader with an interest in prominent people" for "as we move further into the new century, the cult of personality grows ever stronger" (Pref. , 1940; rev. ed. 1976 rev. ed. -1978 , has the authority of the earlier editions. According to the Preface: "diversity has always been a major theme … and [as a result] proper attention [should be paid] to the roles of women, blacks, Indians, and various ethnic groups and to socioeconomic classes." This new edition has 20 percent more entries (to 4,434), with the bibliographies revised and updated. Heavily illustrated with maps and photographs, it aims at a very diverse audience by also including primary source documents. Like the other editions, the work does not include biographies, depending instead upon the Dictionary of American Biography (AH62) for that coverage.
Fred M. Leventhal, editor of TwentiethCentury Britain: An Encyclopedia, revised ed. (New York: Peter Lang, 2002. 640p.; 1st ed. New York: Garland, 1995. xxxviii, 902p.) , describes the new edition as follows: "This revised and considerably shortened edition, commissioned by Peter Lang Publishing, has enabled me to remedy omissions in the original volume, to correct a few errors, to revise the bibliography, and to update a number of entries" (Pref.). The chronology also has been extended to 2000. One could quibble at some of the choices: Imogene Holst's book on her father is cited without any indication of the relationship, nor is any mention made of Alfred Hitchcock's signature walk-on role in his films. Some effort is made to include Scottish, Welsh, and Irish literature and the effects of the Empire and the Commonwealth. James W. Guthrie, editor of the second edition of the Encyclopedia of Education (New York: Macmillan, 2003. 8 vols. (lxxv, 3,357p. $775; 1st ed. 1971 . 10 vols. CB68), points out that almost one-third of the American population is linked to formal schooling as either a student or the parent of an enrolled student (p. vii). This edition uses 850 articles with concluding bibliographies; most of the articles are rewritten. Volume 8 is a group of appendices: a list of standardized assessment and achievement tests with most of the articles rewritten; a state-by-state directory of state departments of education; full-text documents of court cases and legislation; a list of Internet resources; a bibliography of classic works in the field.
The ninth edition of Van Nostrand's Scientific Encyclopedia ed. Glenn D. Considine (New York: Wiley, 2002. 2v. $295; 1st ed. 1938; 8th ed. 1994 . EA83) has grown to 8,000 entries; 9,000 cross-references; 4,378 diagrams, graphs, photographs; 500+ tables; and 18,500 lines of index. The presentation is the same "from a simple definition to more detailed treatment and augmented by extensive reading suggestions" (Pref), which includes both print and Internet resources. Also added is a detailed time line and glossaries. Still a useful work for both the scientist and the knowledgeable layman.
